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It seems a very long time since I last put fingers to keyboard to update our Friends; too long, I 

know, for some of you - for which I apologise wholeheartedly.  Suffice it to say my reasons for not 

contacting you more regularly were not because we donõt value you ð our Friends are central to 

our wish to obtain constructive feedback on our progress ð but usually because 2007 was such a 

whirlwind of performance and preparation I am surprised any of us managed to fit in sleep, let 

alone jobs, families, etc!  As my school reports always used to exhort, I shall ôtry to do betterõ for 

you in 2008!  My new resolve starts with this newsletter which, because of the need to update you 

on our doings in 2007, and give you advance warning of planned events in 2008 will be probably 

rather longer than the average missive ð put the kettle on and get out the Hobnobs nowé.   
 

Zelda Lawrence-Curran, Chairman and 1st Soprano, Dodecantus uk (www.dodecantus.org.uk) 
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On reviewing 2007, I have mentioned 
it was an action packed year for us. 
Looking back, central to the whole 
year was our decision to learn Francis 
Poulencôs Stabat Mater.  First sug-
gested as a suitable work for us to 
look at by our erstwhile conductor, 
Eric Wetherell, it was a risky path for 
us to take ï Poulenc is never easy 
and the Stabat Mater is acknowledged 
to be one of his more tricky composi-
tions.  It was, at times, very hard work 
- especially as the men have to split 
into tenor, baritone and bass parts 
rather than the more usual tenor and 
bass - but it is a measure of our com-
mitment and dedication as a choir that 
we stuck at it and now regard it as one 
of our favourite ómajor worksô.   
 

We performed it first in the UK in May, 
with Parryôs Songs of Farewell; and 
were delighted to discover that our 
chamber presentation gave the audi-
ence fresh insights into the work ï it 
instantly became a more personal and 
intimate experience.  We were also 
very privileged to have as our accom-
panist Raymond Banning ï we swear 
that man has more than two hands! ï 
who is rapidly becoming one 
of the most respected British 
concert pianists, described by 
the critic Carole Grindea as 
óone of the finest pianists of 
our time.. a consummate art-
istô.  
 

Encouraged by the success of 
the Poulenc in the UK in May, 
we admit to having had some 
concerns about taking the 
work on tour to France in Au-
gust (the French are very pro-
tective of ótheirô Poulenc and 
we werenôt sure how theyôd 
react to a British choir giving a 
chamber interpretation of the 
Stabat Mater) but in the event 
we neednôt have worried.  The 
Burgundians took our per-
formance very much to their 
hearts, and we were both 
moved and awed when some 
members of the congregation 
very obviously began to treat 
our singing as an act of wor-
ship during our concerts in 
both Avallon and the magnifi-
cent setting of Dijon Cathedral 
(picture right).   
 

To complement the Poulenc, 
we had also learnt the Ameri-
can composer Morten Laurid-

senôs setting of Rilkeôs poems Les 
Chansons des Roses:  this was en-
tirely new to our French audiences 
but they found them very fresh and 
appealing. 

Of course, it wasnôt all deeply serious 
- a Dodecantus tour wouldnôt be a 
Dodecantus tour without a substantial 
amount of japery and óBurgundy 
2007ô was no exception.  If you want 
the grimy details, you are probably 
best asking members of the choir 
yourselves whenever you next come 
to one of our concerts, but certainly 
Steve Hôs midnight pole dancing 
around my washing line; the ósmelly 
boysô tentô; co-ordinated antics of the 
roadies; various incursions into the 
Chairôs boudoir at all hours of the day 
and night; Fleurôs makeshift shower 
cap arrangements; Timôs heroic man-
agement of the barbecue; Martinôs 
sat-nav; the trout lake and trying to 
maintain a degree of insouciance as I 
had to face the checkout lady at 
Auchan with ANOTHER trolley fully 
loaded with Cremant de Bourgogne 
stand out in my memory.   

 

Indeed, as does Timôs sudden switch 
to Spanish (at which most of the fe-
male members of the choir melted 

into coos of óisnôt he wonderful?ô) 
when mobbed after our Dijon concert 
by a coach-load of Hispanic tourists 
who demanded our email address in 
order for them to pester us to come to 
Spain on tour ï watch out Barcelona 
2009! 

 

Gorged on our European successes 
we found ourselves back in England 
with only five weeks to put together a 
programme for our September con-
cert.  According to our óannual planô 
this should be our lightest, ófunô pres-
entation and our óLove and Jealousyô 
theme, despite the short preparation 
timescale, we believe lived up to the 
hype.  Performing the Lauridsen 
Chansons des Roses which had 
proved so popular in France alongside 
real old favourites such as the infa-
mous tango Jealousy (arranged espe-
cially for the choir), one of Gesualdoôs 
more esoteric madrigals, and the roller
-coaster of a medley that is Twentiana 
(Francisô comments on being ex-
pected to sing the Charleston are 
fairly unrepeatable!) proved a very 
popular mix for our audience  - one of 
whom described the experience as 
óthe best night out for a long timeô.    
This concert also saw the debut with 

us of our new accompanist, 
Debbie Lovell, who has al-
ready become óone of the 
gangô and without whom we 
couldnôt hope to function as 
efficiently. 
 

Onwards to Christmas and 
we tried something a little 
different, presenting excerpts 
from Charpentierôs very Ba-
roque Messe de Minuit with 
Ralph Vaughan Williamsô 
Fantasia on Christmas Car-
ols, in honour of the fact that 
2008 is the 50th anniversary 
of RVWôs death.  (Trust me, 
EVERYBODY will be doing 
that work during Christmas 
2008, so we got in early).  Of 
course, a Christmas concert  
wouldnôt be a Dodecantus 
Christmas concert without a 
selection of jazzy swing num-
bers and our renditions of 
various favourite such as 
Rudolph the Red Nosed 
Reindeer, Let it Snow and 
Silver Bells struck a chord 
with the audience who all 
agreed with one lady who 
said óI feel all Christmassy 
nowô.  We are obviously do-
ing something right!! 
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